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Preljocaj's 'Snow White' at the Harris Theater
DANCE REVIEW: 'Snow White' at the Harris Theater

Angelin Preljocaj's "Snow White" suggests an alternate universe that is equal parts Disney, Charles
Ludlam and the Brothers Grimm at their grimmest. It runs through Sunday at the Harris.

By Laura Molzahn, Special to the Tribune

11:12 a.m. CDT, May 3, 2014

Angelin Preljocaj's "Snow White" is something of a Frankenstein. Fortunately, it not only lives
and breathes—it has a kindly heart.

Preljocaj, who founded Ballet Preljocaj 30 years ago in France, has cobbled together a score
from bits and pieces of Mahler symphonies and a sound design of explosions and birdcalls.
He's added a few crucial props and set pieces—a magic mirror, a poisoned apple, a glass
coffin—and dropped them into minimalist but magical court and nature scenes. Working with
a cast of 24, costume designer Jean Paul Gaultier (yes, that Gaultier) creates nymphs and
satyrs, vaguely medieval courtiers, Rambo-style Green Berets, a heroine who manages to
combine the elegance of Greek tragedy with peek-a-boo cutouts, and a dominatrix evil
stepmom.

The blazingly visual result, running through Sunday at the Harris, suggests an alternate
universe that's equal parts Disney, Charles Ludlam and the Brothers Grimm at their
grimmest. But beneath the crazy exterior beats a heart transfixed by loss and transformation.

* Maps
* 205 East Randolph Street, Chicago, IL 60601, USA

In some ways, Thierry Leproust's stunning sets take center stage, in the palace's exquisitely
burnished coppery wall, in a terrifying shadowy forest, in an imposing rock face pocked with
the dwarfs' caves. The only misstep is a group of toadstools resembling free-form '60s
furniture, the site of flirtations that recall junior high make-out sessions.

Preljocaj's wide-legged, rocking choreography often suggests folk dance; it's energetic,
propulsive, not hugely nuanced. But at times, "Snow White" demands forms of control
comparable to what's required in classical and neoclassical dance. The mirror bits must be
precisely timed, and the awakening scene—when the Prince flings Snow White around
despairingly—requires her to look limp and lifeless while actually moving in invisible slow
motion. Tiny Emilie Lalande and her small but sturdy shining knight, Jean-Charles Jousni,
are superb.

The early scenes of "Snow White" are too long, and they plunk us down in a relentlessly
cynical, sexual universe. It's a relie—and a delight—to come upon the dwarfs in their
workaday yet enchanted world, aerial harnesses enabling them to soar over their rocky
landscape.

Like all the male characters, the dwarfs desire Snow White. But they also care for her,
welcoming her into their circle. Preljocaj's animal characters are likewise innocent—even the
evil queen's cats, but especially the woman-stag who, like Snow White's mother, sacrifices
herself so the girl may live.

The baby transforms into the glowing woman, and good-byes are not good-byes in this
"Snow White," whose vigorous arc ends in the poignant final duet, when the beloved is lost
and found at the same moment.
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feature roses and olhers only llips. My company is like & Nowsr arrangement. | like variety, which s also
necassary because my works vary greally in slyle” he says.

Those differences were immediately apparent when | watched "Blanche Meige® on DVD and further
underscored when | caught the company's "Ce que appelle oubl™ at the Biennale de la dansa & Lyon byo

yeans ago. Sludying the company's repertory in greater deapti reveals a wnigue mix of both narratve and
abstract works.

“vag, | need thes balance,” Prefjocs) says. "My writng = rather graphic. My tools are bodies, space and timsa. n
sclence, fundamental research ia an abstract fleld and some peaple think it will never be ugeful but after a while
it becamas madicine or technology. | like 1o werk an bath sides with my chorecgraphic work: fundamental and
abstract research like Emply moves' [which recently premierad at Festival Montgellier Danse] feed other
projects like “Snow White' or “The Mights' [his 2013 creation]. Ifs essential to diversify your warking methods
and themes. "

Freljoca) says hes insgiration for the wark came from the Grimms Brothers' tale, Bruno Beltlehaim's "La
Faychanalyse des contes de fees” and Mahler's symghonies..

"I wanted to tell the ‘real stary’. not the 'mytl’ or the Tegend’, of ‘Saaw White'. From the very beginning, |
dacided to follow the wergion tljl' the Grimm brothers, IMH'I]IJEIIZ a fewy parsanal vanations bagad an Y oW
analysis of tha symbals in the tale,

“It's the masl conlemgarany fairy tale of all, because tha beauty of today's women makes the cross-generational
conflict wary sharp.

"Bablelhem describes Snow White ag an Oedgus in reverse. The wicked steprmolher (s without doubd the
central charactes in the fale. | examine her thraugh her narcissistic datesmination nol 1o give up on seduction
and her rale 85 a woman, eden il it means sacrificing her stepdaughier

“As for Ihe music, the magnificant excesses of Mahbar's symghonies ane of a romantic nature. This music
rratched the production concagt perfectly.”

Acldimg b the excibarment are the costumes, designed by none other than couturier Jean Paul Gaultier.

“The generabonal dispule, which is at the care of "Snow While', 5 very madern and has a lat 1o de with the
irmage of woman conveyed by magazines,” Freljoca] explains,

"Wrwatays, some mathers fight their age with cosmetics. bn becoming rvals of their awn daughtans, they
sormehow resist thelr emerging young beauty, ke the wicked Quesen, a complex and exirema seduction figurea. |
wanted this conflect 1o Gome o light threugh the costumas and Jean Paul was the ideal person te do that for
v

“| alsa wanted to present an enchanting, mageal and fantastecal piece and he embadies fancy and tantasy
batier than anybody else. Each of his crealions tells a story. They aren'l simple dresses of swealers - they ars
characters.”

The costumes meld perfectly wilth the sets by Theemy Lepraust,

"AL e baginning, | had the idea of & palsce, & bal and & maglc mirmar. Thiemy progosed saveral scenery
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seflings o reprasent each place. That gave us a first rack an which te build the story,” he says.

Sinca g premiera &t the Biennale de |a darse a Lyon in 2008, Ballel Preljoca) has performed "Blanche Neiga™
rresea ham 200 mes around @e world, recewing a greal deal of praise and becoming an audience favounte.

This is nobwithatanding Mew York Times' Reslyn Sulcas cemments that its "exactly whal you dont expeact any
sell-respecting conlemporary-dance choreogragher 1o do. IUs a Meral retelling of the tairy take, 8 for a ballet
company that needs something safe for the bax office.”

Culurekissgue's Palrica Boccadors differed, writing of the perlormance in Fads & few months aflar the
premiare, "Prafjoca)'s pas de deus are amangst the most beauliful crested this century, and those in thes ballel
Wars i BXCEpBon.

"The chic and tastelul deces by Thisrry Leproust swepl one instantly mto a megical land, from the evocative
baauty of the sombre forest, lading to the ghtlering mountain of anchantment wossed by the saven dwarls,
who came down frarm the haights, spiraling through the air on wires in & balai of immense besuty.*

Commenting an the ballel when il was performed in Heng Kong as parl of the French May festval four years
ago, South China Moming Fost's Kevin Mg sed: "Preljoca)'s narralive is cleas, and the drarma undolds ogically,
Ehe ballat | atrong on theatrcal effects

Frelipeal shrugs off both praise and criicam. 7 think the legend of 'Saow White' kas no boundades, | hope Sat
Bangkok audiances will b= enchanied by the magical and romantic inlerlude 've been willing o share with my
dancers.”

Bangkok's 16ih International Festival of Dance and Music |s supported by Banghok Bank, Crown Progerty
Bureau, BMW, B Grimm, Bangkaok Hosgdal, Dusit Thani Bangsok. Indarama Yentures, Maban Mullimadia,
Belersdorl, PTT, Singha Corporation, Thal Alrways, Tourism Authonty of Thalland and Mirsstry of Culiure, with
additional sugpart for “Blancha Meige” fram the French Embassy and BNF Paribas.

OMNE MAGICAL EVENIMNG

Balletl Freljoca| perfonms “Blanche Meige”™ at ¥.530pm on September 24 at the Thaland Cultural Centbre.

Tickets are frorm BE00 to BE3 000,

Find oul rane &l weww.BangkokFestivals com.
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Despite the powerful choreography, dancers say it is also delicate.

"The kiss scene, where the prince kisses Snow White, is a very important scene,” said
Jean-Charles Jousni, who will parform as the prince, during a press conference yesterday at
the Seoul Arts Center.

"It is performed on top of Mahler Symphony Mo, 5 Adagietto. Although it'%s the final scene
that could be seen as dramatic, it's very delicate and includes genuine feelings.”

The prince must express how he feels with his loved one dead in front of his eves as
Mahler's Symphony Mo. 5 reaches its climax, according to Jouwsni.

"The prince knows he has to say goodbye but at the same time, he wants to reject her
death,” he said. "I want the Korean audience to focus on this detail when they watch the
kiss scene.”
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Preljocaj said he interprets this scene as a “reincamation.”

"In the Grimm’s original tale, Snow White dies and comes to life again upon the prince’s
kiss. I saw it as reincarnation,” said Preljocaj. "1 expressed it in my work in the maost
simplest form of dance.”

This was by no means easy, said Praljoca].

"For that, Emilie Lalande, who performs as Snow White, had to make a lot of effort,
because Snow White is expressed as dead. The dancer should not move her body but still
move together with the prince. The scene was the mest difficult to approach
choreographically but was the most interesting,” he explained.

"1 believe Mahler's symphony is a powerful piece. I get an image of a large bird scaring up
to the sky with its wings spread out wide,” Preljocaj continued. ™I hope this show makes
our dancers fly high like this bird as well as make the Korean audience feel like they are
also flying high.”

The show starts at B p.m. tonight; 5 p.m. tomorrow and at p.m. on Sunday. Tickets range
from 30,000 won to 150,000 won ($27 to $136). Visit ticket.interpark.com for information.

BY ¥IM SEUNG-HYE [sharon@joongang.co.kr]
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